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ALBERT EDELFELT -
FINLAND’S MOST CELEBRATED
INTERNATIONAL ARTIST

Finland’s most prominent international painter,
Albert Edelfelt, was born on 21 July, 1854 in the
historical town of Porvoo on the south coast of
Finland . Even as a little boy he showed a preco-
cious talent for drawing. And so, once he had
come of age, the young Edelfelt left home to
study painting on the European continent — first
in Antwerp, and later in Paris, which was to be-
come his second home. In the 1880s, Edelfelt’s
painting career blossomed: the Parisian artist
proved himself the equal to the French masters
of the day in the city’s annually-staged exhibi-
tions. He received accolades for his work de-

picting atelier milieus, Parisian salons, elegant i
Parisian ladies, brilliant portraits and Finnish landscapes and subsequently commissions
from the French state and the Imperial Court at St Petersburg. He was the first Finnish
artist to gain international fame and the first to have his works bought by museums and for
important art collections abroad.

In the midst of the excitement of Parisian life, Albert Edelfelt retained a passion for his native
Finland. He was also keen to portray Finnish themes and to show the world that Finland had
its own unique folklore and culture. In 1879 his mother rented a summer villa in the grounds
of the Haikko Manor near Porvoo. Upon arrival in Haikko, the artist was so taken by the ar-
chipelago landscape that he came back every summer for the rest of his life. Indeed, in the fol-
lowing year he bought for himself the estate manager’s former residence and three years later
had a studio with a skylight built. In all, he spent no fewer than 24 summers here. The islands
off Porvoo and their weather-beaten inhabitants became an inexhaustible well of inspiration
for him. Altogether Edelfelt painted over 220 works here, many of which received awards in
the salons of Paris. Even in the final months of his life, Edelfelt returned to Haikkoo, working
in earnest despite his deteriorating health. He died in Haikkoo village on 18 August, 1905.

Edelfelt’s merits as a depicter of Finland’s history, nature and people, as an international por-
traitist, and as the illustrator of the Finnish heroic poem Vinrikki Stoolin Tarinat (‘The Tales
of Ensign Stal’) are unique in the history of Finnish art. Throughout his life he worked to ad-
vance and conserve Finnish culture, both in Finland and abroad. The crowning achievement
here was the autonomous grand-duchy’s pavilion in the Paris World Fair in 1900, the success
of which was largely thanks to Edelfelt. In his last years, Edelfelt was also very determined
in his support for young artists both at home and abroad.

Translated by Helsinki University students Simo Ahava, Sari Oinonen, Anni Pakonen, Ilona-Kristiina Ranta-Aho, Jaakko Salovaara, Jaakko Turpeinen,
Kaisa Korhonen, Kirsi Aittola, Pauliina Munukka, Roni Saari, Saija Knuuttila, Sari H Paavilainen, Tuukka Lampi and Emilia Aro, under the supervision
of John Calton, lecturer in English at the Department of Modern Languages. Thanks too to Leena-Ahtola-Moorhouse of the Finnish National Gallery.



PORVOO AS SEEN FROM
NASINMAKI @

This magnificent sketch for the work entitled
Porvoo Néisinmdeltd nihtyni was painted in 1898.
It depicts the town of Porvoo as seen from
Nasinmaiki hill, where the view to the town is
filtered by the pine trees growing closely on the
steep riverbank below. The cathedral can be seen
in the background, and on the right, the bright
daylight falls on a row of red storehouses by the
river.

The final work was bought for a private collec-
tion in St. Petersburg, whence it was moved to
the Tretyakov gallery in Moscow at the outbreak of the Russian revolution. In 1923, the work was moved
again, to the State Museum of Western Art in Moscow. Today, it is kept in the State Hermitage Museum in
St. Petersburg, while the sketch remains in the Finnish National Gallery in Helsinki.

BUJI HA TIOPBOO C XOJIMA HACUHMSKU @

brectammit aTiof, x nponssenenuio «Buy Ha Ilopsoo ¢ xomma Hacuumsaxm» wHanmcan B ITopoo metom 1898
rozja. Kapruna usobpakaeT Buj Ha ropoji ¢ XonMa HACHHMAKM MOBePX TyCTO IHOPOCIIETO COCHAMMU BBICOKOTO
6epera. Brasm BupHeeTcst KadenpanbHbIil cOO0p, CpaBa — KYNAOLINeCs: B IPKOM COTHEYHOM CBeTe KPacHble
6eperosbie ambapsI.

OpuryHanbHOE MOIOTHO OBIIO KYTUIEHO 1 yacTHON KorneKuyy B CaHkT-ITeTep6ypre, 0TKY/a B PeBOIOLIMOHHbIE
rozibl OHO momnano B Mocksy, B TpeTbsikoBcKyIo rajepero. B 1923 rony kapTuna 6bura nepegana B MOCKOBCKIIT
Myselt 3aIlaiHOTO MCKyCcCTBA. B HacTosiee Bpems ona Haxozurcs B Cankt-Iletep6ypre B TocymapcTrBeHHOM
OpmuTaxe. ITIOf K KApTIHE, B CBOIO 04epelib, HAXOANUTCA B Xe/lIbCUHKY, B Xy/J0)KECTBEHHOM My3ee « ATeHeyM».

BOYS SWIMMING IN PORVOO
RIVER @

The picture was painted in August 1886 in bright
sunlight on the bank next to the Nasinmaiki hill.
The colours of the painting are rich and bold.
The warm, red shades of the afternoon sun are
reflected on the river and the storehouses by the
river. Edelfelt has succeeded in capturing the im-
pression of movement brilliantly. The painting is
the first in Edelfelt’s series of paintings depicting

old Porvoo.

MAJIBYMKU, KYITAIOIIVECS B
PEKE IIOPBOO @

Kaprtuna nanucana B aBrycre 1886 roma mpu sip-
KOM COJTHeYHOM CBeTe Ha Oepery BO3jIe XO/IMa
Hacunmakn. IIpousseenne BLIIOTHEHO B HACHI-
I[eHHbIX CMeTIbIX KpackaX. Terible KpacHOBaTble
OTTEHKM) IIOTY[ICHHOTO COJIHIIA OTPAXKAITCA Ha
MOBEPXHOCTY PeKM U Ha obpamsmoix ee bepe-
ra ambapax. OnenbenbTy BeINKOIEIHO YHAI0Ch
HOJIMaTb MUMOJIETHBIIT MIT IIPMPOJIbI B IBVDKEHUI.
OTa KapTHHA ABJIAETCA NePBOIL M3 CEpUY MONIOTEH
xypoxumka o Crapom Iopsoo.
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PORVOO AS SEEN FROM LINNAMAKI @

This work was painted outdoors, in August 1892. The scene basks in the bright
summer evening sun, the slanting light falling from the right, with both the land-
scape and the buildings glowing in a rich variety of strong, reddish colours. The
use of such bold colours incited a range of critical opinion when it was first
displayed. The artist has used short brush strokes, thick with paint, enhancing
the vividness and radiance of the image. The work is an excellent example of
Nordic impressionism. It also shows Edelfelt’s taste for Japanese art, reflected
in the ornamental pine root motif, the strength of the colours and the bird’s eye
perspective.

The painting has been on display in 1892 at the Finnish Artists’ Exhibition, in
1893 at the Salon of the Société Nationale des Beaux Arts, in 1896 at the Russian
Arts Academy exhibition in St. Petersburg, and in Stockholm at the Art and
Industrial Exposition, where it was purchased by a member of the Weckman
family. In 1985, the work was put up for auction at the Hagelstam’s auction
house, where it was purchased by the Commercial Counsellor Satu Tiivola for the company Vuoristo-Yhtist, and is
currently on display in the Yellow Room at Haikko Manor, near Porvoo

BUJI [TIOPBOO C XO/IMA TMHHAMSIKY @

Kapruna HamycaHa Ha IieHape B aBrycre 1892 ropa. CiokeT KapTyHBI Kak Obl KyIIaeTCs B IaJAlOLeM CIIPaBa sIpPKOM
COTTHEYHOM CBeTe JIeTHero Bedepa. Kak Bech Meri3ax, Tak M 3[aHNs TOPOJAa CBETATCSA MOITHON PO30BAaTON APKOCTHIO
Kpacok. B cBoe BpeMs 9Ta MHTEHCUBHAs ITa/INTPa BbI3bIBa/Ia IPOTUBOPEUNBbIe CIIOPbL. Kpacky HaHeCeHbl KOPOTKMMU
TUIOTHBIMYU Ma3KaMU, TIO{9ePKMBAOIIMMI XMBOCTD 1 TIEPIaMyTPOBYIO CBETO-BO3YLUIHOCTh KaPTUHBI. DTO IPOM3Be-
JIeHMe TIpefcTaB/sieT co6oil MpUMep CKaHMHABCKOI MMIIPeCCHOHMCTCKOI SKiBormcH. IT0N0THO HepefaeT TakxKe yB-
nederne nenbdenbra ATOHCKUM UCKYCCTBOM, YTO IMPOSBIAETC B IeKOPATUBHOCTI N300paKeHNsI COCHOBOTO KOPHS,
B MHTEHCUBHOCTY KPACOK, B IPUCYTCTBYIOLIEH B KapPTIUHE MEPCIEKTYBE ITUYbEro IoeTa.

ITonOTHO BBICTAB/IANOCH Ha BBICTABKE Acconmaiym XygoXHNKoB Punmsuanu B 1892 rofy, B MapibKCKOM CaloHe
Société Nationale des Beaux Arts B 1893 ropny, Ha BbicTaBKe Poccuiickoit Akagemun xynosxects B ITapioke B 1896 rogy
n Ha XyZ0)XeCTBEHHO-ITPOMBbIIITIEHHOIT BbICTaBKe B CTOKTOIbMe, Ifie OHO OBIIO KYIUIEHO IPEACTaBUTeIeM JUHACTUN
BexmanoB. B 1985 rogy kapTiHa I0IIa/Ia Ha ayKIMOH «XarelbcTaM» U TaM ObUTa IIPUOOpPeTeHa TOPTOBBIM COBETHUKOM
Cary Tunsona mnsa kommanun Vuoristo-Yhtiét Oy. B Hactosimee Bpems KapTuHa BbicTaBieHa B JKenrom canoHe 1mo-

MeCTbs XalKKO.

A STREET IN PORVOO @

The subject of the painting is Vilitérmi in the evening sun. It was painted in the
summer of 1902. Many of Edelfelt’s colleagues travelled to Brittany or southern
France for the summer in search of pristine local culture and idyllic old town
milieus together with their residents, the Porvoo region satisfied Edelfelt’s yearn-
ing for indigenous folklore. The tints of red and gold in the painting create an
impression of a warm, setting summer sun. The singular shape of the woman
walking down the street seems almost melancholic — most likely due to Edelfelt’s
grief over the death of his mother late in the summer of 1901. Edelfelt has stated
that the first summer after his mother’s death was difficult for him. The painting
has been displayed in the Berlin exhibition in 1903 as well as in Diisseldorf and
Cologne in 1904.

V/INIIA B IIOPBOO @

CrokeT KapTVHBI — BUJ] Ha ymuiiy BamirépMsa Ha 3akaTe conHija. Kaptinna Hamicana netom 1902 roga. MHorme us
Kojjier SJlenb(beana, VCIIBITBIBAS >KeJlaHMe HANTU [JIA CIOKETOB CBOUX KapTUH ]Z[eBCTBCHHyIO MCCTHYIO Ky]'[bTypy
U UAMIUIAYECKYI0 aTMOchepy CTapbIX TOPOJIOB, OTIIPAB/IAMNCH B JIeTHee BpeMs IICATh IONOTHA B Bperanb wim Ha
or d)paHLH/H/I. MeCTHOCTb, T€ HaXOAUTCA TOPOJ HOPBOO, NOJIHOCTBIO COOTBETCTBOBA/IA J:[yI].[eBH])IM yCTPeM}IeHI/IHM
Onenbdenbra, KOTOPBI CTPACTHO XKe/Ias IOTPYSUTLCA B JIOHO HOJTMHHOTO HAPOJHOTO 6bITa M KynbTyphl. KpacHosa-
TO-30/IOTUCTbIE TOHA KapTUHbI CO3/]AI0T BIIEYaT/IeHNUE TeIIa, M3/Ty4aeMOro JeTHUM 3aXOfAIIMM conHileM. B durype
OJITHOKOJI YKeHIIMHBI, Ope/iy1ieli 1o mepeyKy, CKBO3UT Iedasib, YTO MOXKeT ObITh HaBesHO HACTpOeHeM Jfenbdenpra,
TSDKEJIO TepeXXMBABILIEro KOHUMHY CBOell MaTepH, ymepiueil B KoHe eta 1901 roga. XyJoXHUK 1 caM TOBOPUI O TSI~
JKECTU CBOMX TI€PeXMBAHNUIA B 3TOT HEPUO.

9TO MOZIOTHO BHICTAB/IATIOCH HA IIEPCOHAILHOI BbIcTaBKe dnenbdenbra B bepnuue B 1903 roxy, a Taxke B Jroccenn-
nopde u Kénpue B 1904 roxy.
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A STREET IN
PORVOO @

This painting of a street outside
a writer’s home was painted in
August 1902. The white gable of
the house can be seen on the far
right. In the foreground, a wom-
an dressed in black and white
is walking with her child on the
grey- and purple-tinged street.
The two old women dressed in
black proceed past the red ga-
ble of the house on the left of the
painting. In the background the
green treetops and the old town
hall tower are visible. The paint-

ing is in gouache with a watercol-

our wash.

VJIUIIA B IIOPBOO @

KapTuna, HanycanHas B aBrycte 1902 roga, 1306paxkaeT yIuily pAaoM ¢ KyboM micaTerneit, 6enblit dacaj Ko-
TOPOTO BUJHeeTCs crpasa. Ha mepeiHeM IlaHe Y/IMIbI, BBIIIOTTHEHHO B CEPBIX U TONTy00BaTO-KPAaCHOBATBIX
OTTeHKaX, 1300pa)keHa KeHIIMHA B CBET/IO-TeMHOM ofiessHun ¢ fierbmu. CrieBa Bosze KpacHoro dacasa goma
n306pakeHbl /IBE CTAPYIIKY B YePHBIX ofiexkiax. Ha 3ajHeM nlaHe BUJTHBI 3e/IeHble KPOHBI lepeBbeB U GalIHsA
cTapoit patymn. TexHnKa: akBapenb-ryauib.

THE OLD TOWN HALL

by the Vanha raatihuoneentori (‘the old town square’).

The art collection of the Porvoo museum consists the works of two artists both born in Porvoo: the
painter Albert Edelfelt (1854-1905) and the sculptor Ville Vallgren (1855-1940). Both are well repre-
sented at the museum.

In addition, the museum has a notable collection of pottery made at the Iris Works that operated in
Porvoo between 1897 and 1902. These include furniture designed by Louis Sparre (1863-1964) and
ceramics by A.W. Finch (1855-1930).

Opening times

May-Aug: Mon-Sat 10am — 4pm, Sun 11am — 4pm; Sept-Apr: Wed-Sun 12 — 4pm.
CTAPAS PATYIIIA
Raatihuoneentori, 06100 Porvoo, Ter. +358 19 574 7500, info@porvoonmuseo.fi

O6umpHas KoreKiys KapTua Anbbepra dpenbdensra n ckymbrnTyp Bue Bamnrpena. Kaprumnst IOxana
Kynrcona. Vispennsa dabpuku npukiagHoro nckyccrsa «Vpuc», ocuosansoii B ITopsoo 1897 roxy, B ToM
uncne me6enp Jlynca Criappe n kepamuka A.B. @unka. Pa6orsr Caaper Xonea- YHTpaxT.

Pesxxum pabotsr: ¢ 1.9 mo 30.4 cp-Bc ¢ 12 o 16 4.

¢ 1.5m031.8 BT-c6 ¢ 10 10 16 4., Bc c 11 710 16 4.

Bunetsr: 6 €/B3pocbie, 3 €/metu (o1 7 go 17 net), rpynmsr 6omee 10 vern. o 5 €/4den.

ITo sTOoMy Xe O6MyIeTy BXOJ B JOM-My3elt Kymia Xonma.

www.porvoonmuseo.fi




SATURDAY NIGHT IN HAMARI @

Painted between August and September 1885, when the autumn
rains were impeding the artist’s work. The foreground of the paint-
ing is dominated by the women and children on the pier. They are
waiting for the workers rowing back from the sawmill. The old
man lighting his pipe on the right side of the pier reflects the mel-
low atmosphere of a Saturday night. In this painting, Edelfelt cap-
tures the delicate Nordic evening atmosphere, which comes out

especially through his use of light. The shades of livid, light blue,

straw-coloured and reddish-blue evoke the effect of the evening
light, which is thrown into contrast by the dark woods and its dark green reflection. The warm, yellow glow
of the setting sun intensifies the atmosphere. The Danish National Gallery bought the painting for their col-
lection from the inaugural Nordic Valand exhibition in Gothenburg.

CYBBOTHMII BEYEP B XAMAPY @

ITponsBeneHme CO3AHO B aBTycTe-CeHTsIOpe 1885 roma, Korga pabore Xy[OKHIKA Melay oceHHe foxxau. Ha
nepeiHeM ITaHe KapTUHBI JOMMHMPYeT KOPaOeIbHbI MPUYas C KeHIIMHAMY U JeTbMU, OKUAAIOMUMI IIPY-
ObITIA JIOTOK C pabOYMMU ITAPOBOI JIECONMIKY, BUHEIOLENCA Ha 3aiHeM ITaHe. CHUALINIA C IIPaBOit CTOPOHBI
IpyUYasa CTapyK, PasKUraolii Tpy6Ky, CMMBOMM3NPYeT HeCIIENUTHBII HACTPOIl Cy660THero Bedepa.

B sTom npoussenerny SpienbdenbTy yIaaoch 3anedyaTieTb XPYIKOCTb BedepHell CKaHAMHABCKOI aTMOC(epbI,
BO3HMKAIOLIEll, TPeXJie BCETo, Py Iepeade UM LBeTOBbIX raMM. CodeTaHne cBeTOBLIX 5)deKTOB, poXai0-
1ieecst Ipy KOMOMHIPOBAHUY CEPO-TOMYOBIX, CBET/IO-TOMYOBIX, COTOMEHHO-XKENTHIX 11 (JIOTIETOBBIX 1{BETOBBIX
OTTEHKOB, OJYePKMUBAETCsA TEMHBIM (POHOM €IOBOTO JIeCa ¥ €r0 TeMHO-3€/IeHBIM OTPa)KeHJeM Ha BOJHOI I71a-
Ay DTO BIIeYAT/IeHVe MOAYePKIBACTCA TEIUIBIM JKeITOBATBIM OTOIECKOM 3aXOJIAIIEro COMHIA.
Konenrarenckuit XynoKeCTBEHHBII My3eil TPHOOPes 3Ty KapTUHY /I CBOEIl KOMIEKIMI TIPY OTKPBITUM TIep-
BOIl BbICTaBKM UCKyccTBa CeBepHbIX cTpaH B [ére6opre, B IIIko/e U3ANUIHBIX UCKYCCTB «Bamanmy.

SUMMER EVENING AT HAIKONSELKA @

Painted in Haikkoo in the late summer and early autumn of 1899,
this painting depicts the view from the wooded Lennitinvuori
(“Telegraph Hill”) out to the sea at Haikkoo. On the left, some
steamboats and skiffs are moored. The setting sun casts a strong
reddish light on the ships and the pine tree in the left fore-
ground. Edelfelt painted a more elaborate version of the work
for the Finnish Pavilion at the Exposition Universelle in Paris in
1900. This work was called Nikoala Haikon selilti (A View from
Haikonselk).

The painting has been displayed at, for example, the Finnish
Artists” exhibition in October 1899, in Paris in the Salon of the
Société Nationale des Beaux Arts in 1901, in the Nordic Art Exhibition in Krefeld, and in many exhibitions

in Finland.

JIETHVV BEYEP, ®M1OP]] XAIKKO @

KapTnna Hammcana B Xaifkko B KOHIie JieTa Wy Hayajie ocenu 1899 ropa. Ha monotHe n3o6pajkeH BUJ ¢ BepIiy-
HBI JIECHOTO X0/IMa JIeHHATHHBYOpH Ha ¢uopy XailKKo, B 1eBOIT YaCTH KOTOPOTO BUIHBI TAPOXOABI U CTOSIINE
Ha AKope MapycHUKN. HacplllleHHbI KPaCHOBATBIN CBET 3aXOJAIIETO COMHIA OCBelaeT KOpabmy 1 CTOAIIYIO
Ha IepefHeM IUIaHe cleBa COcHy. [l ¢uHCcKoro maBuaboHa Ilapyokckoit BceMmpHolt BbicTaBku 1900 ropa
OpnenbdenpT co3fa AeKOPATUBHBI MOBTOP TON KapTHHBI [0 HadBaHyeM «Bup Ha duopy Xailkkoy.

JlaHHasA KapTHHA S5KCIOHNPOBATIACH, B YACTHOCTH, Ha BhICTaBKe OUHIAH/ICKOrO HCKYyCCTBa B OKTA6pe 1899 ropa,
B IIapIYDKCKOM cayoHe Société Nationale des Beaux Arts B 1901 rony, Ha BbIcTaBKe MCKyccTB CeBepHBIX CTpaH B
Kpedernbiie 11 Ha MHOTOYNMCIEHHBIX BBICTaBKaX B OUH/IHAWNL.
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EDELFELT’S PATH TO HAIKKOO
In 1879, Edelfelt’s mother had rented a summer villa by the sea in Haikkoo and Edelfelt himself visited

the place the very same summer. The artist was so enchanted by the surroundings that within the year
he purchased the old residence of the estate manager. The building had a beautiful view across bright,
open water. On the opposite shore, barges transporting timber as well as other ships were constantly
on the move alongside the steam-powered sawmill, making for a varied and colourful view. It was here
that Edelfelt found his inspiration, from the lush island scenery as well as from the weathered faces of
the islanders.

IIYTD SOE/Ib®EIBTA B XAVIKKO

B 1879 ropgy matb Openbgenbra CHsla fady, PacIONOXEHHYI0 Ha 3eM/IAX IIOMeCTbsl Xailkko Ha bGepery
Mops. IIpu6bIB B XallkKo TeM e JIeTOM, Xy[IOXKHIK ObUI HACTONIbKO O4apOBaH OKPECTHOIT IIPUPOTOIL, YTO
yKe B ClIelyloleM TOfy Ky 371eCh JIOM, B KOTOPOM paHbllle IPOKIBas ynpassaoommii. Ilepen nomom
OTKPBIBAJICS BUJL HA MOPCKOJT 3a/IUB, CBET/IbLII 1 IIPOCTOPHBIL. A Ha ApyroM Gepery, y mHapoBOil IeCOMMI-
K1, 6eCIpecTaHHO CHOBA/IU IPY>KEHHBIE JIeCOM 6apyKul 1 KOpabiy, pa3Hoobpass Meii3ak 1 IpuaBasd eMy
0co6brit komopurt. Apxuernar IIopBoo 11 06BeTpeHHBbIe LA ero obyTaTeneit cramm fs JfenbdenbTa nc-
TOYHMKOM HEMCCAKAEMOI'0 BJOXHOBEHIUA.

A summer’s day by the sea @

Carefree summer life on a sunny day by the sea in Haikkoo is gracefully portrayed in this painting. A lady
dressed in white and a little girl stand on a jetty watching two children play in rowing boats that are tied there.
The piece was painted in Haikkoo in the summer of 1880.

The painting is the artist’s first de-

piction of a seaside view with chil-
dren playing and water glistening.
Commentators praised the sketch-
like forms and the pastel shades,
both recent innovations in Finnish
painting.

The work was on display at an
Edelfelt exhibition in September and
October 1880 at the gallery of the
Finnish Art Society. It went on sale

in a Parisian art shop in February

1881.

JIETO HA
APXUIIEJIATE @

Ha kapruse 3amevarsieH ovyapoBa-
Te/IbHBI MOMEHT 6e33a60THOrO jTeT-
HEro COJIHEYHOTO IHS Ha Mobepexxbe
Xarikko. [Tama B 6enioM Hapsije 1 Ma-
JIeHbKas IeBOYKa, CTOsI Ha IIpUYaJie, CIEfAT 32 BO3HEI ABYX JieTeil y IPUBA3aHHbIX K Ipuyasy nofiok. [Iponsse-
IeHue HamcaHo B Xaikko metoM 1880 ropma.

OTa KapTHHa — IepBoe MOJIOTHO XyIOXKHIKA Ha TeMy MOPCKOTO II00epeXbs CO CBepKalollell BOTHOI IMIafiblo 1
urparomymn fetbMu. KpuTuku mogdepkusam B 970l KapTHHe 0COOEHHOCTD Iepefaunt GOpM, HOCAILYIO XapaK-
Tep HaOPOCKOB, U IPMMEHEHHYIO BIIepBbIe B (DMHCKOII XKMBOIICHK CBET/IYIO [IATUTPY LIBETOB.

[IpoussenieH1e BBICTAB/IANOCh B CeHTAOpe-okTAOpe 1880 ropma B ranmepee OuHIAHACKON Xym0XKeCTBEHHO
Acconanuu Ha BeicTaBKe Ifienbdernsra. B dpespare 1881 rozja kapTiHa 6b1a BICTaB/IeHA HA IPOJAXY B OFHOM
13 MAPVDKCKUX XYZI0’KECTBEHHDIX Ca/IOHOB-MarasyHOB.
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THE SHIPBUILDERS @

This seashore theme of Haikkoowas painted in August and September 1886.
The work was commissioned by Roland Knoedler, an art dealer from New
York. The atmosphere in the painting is similar to Edelfelt’s two other works
portraying children: Boys playing on the shore and Boys playing on a log. The
painting is invigorating; it is full of light and warmth. Having an intuitive un-
derstanding of the child’s inner life, Edelfelt has portrayed the children as con-
templative and yet totally engrossed in their play.

In an exhibition held in Helsinki, one of the critics praised the painting, saying

that “rarely can one witness someone who better masters the use of light, sel-
dom has an artist managed to represent such clear daylight, so characteristic of
a brilliant Nordic summer’s day, in such a successful manner.”

The Shipbuilders found its way to Finland through a Swedish embassy official

in 1935. It was sold in Helsinki at the Hagelstam autumn auction in 1992 to a private collection.

CTPOUTEIN KOPAB/II @

IDsoxubiit cioker. Hammcan B Xailkko B aBrycre-ceHTss6pe 1886 roma. OnenbdensT cosfan 9To MponsBeieHne
T10 3aKa3y HbI0-JIOPKCKOTO TOProBlia MponsBefieHnAMN nuckycctsa Ponansia Knennepa. Kaptuna nepenaer Ty xe
atMocdepy, YTo U 1Ba IPYTUX IPON3BEIEHNA XYROXKHIKA «Ma/TbumIKy, Urpaoliye Ha IVLDKe» 1 «Manbaniky,
urparoiye Ha 6peBHe». II0JIOTHO [BILINT CBEXXECTDIO, U3Ty9aeT TEIIO U CBeT. [IOHMMast MHTYUTUBHO TyXOBHYIO
JKU3HD fieTeit, DfenbdensT n306pasust CBOM IIEPCOHAXKIL CEPbe3HO I 3aAYMUNBO YITYOUBIINMICS B CBOY UTPBL.
OnuH 13 KpUTUKOB IIPEBO3HOCUII 9TO IIPOM3BEJeHIe Ha BBICTaBKe B Xe/IbCHHKY, TOBOPA: ~PeIKO MOXXHO yBU-
IIeTh TaKyI0 HeCPABHEHHYIO IIepefjady CBeTa. Bpsiji /m XyHosKHMK cMor 651 60JIee yIaIHO 1306pasnTh aGCOMOTHO
YMCTBIN [JHEBHOI CBET, TAK MPYCYILINIT APKOMY CKaHANHABCKOMY JIETHEMY THIO .

Kapruna «Crpourenu kopa6ys» momnana B Guuiaaanio B 1935 rofy 4epes COTpyAHNKA MIBEACKOTO IIOCOMbCTBA.
Ha ocenneMm aykipnose «Xarenbctam» B 1992 rogy ona 6b1a IIpofaHa B 4aCTHYIO KOJUIEKIIIO.

BOYS PLAYING ON THE SHORE @

Painted at Haikkoo during August and September 1884. The open sea shimmers in the sun under the blue
sky and downy clouds. Edelfelt has succeeded in capturing the moment of children’s exuberance, free of any
distractions. The freshness of the moment, so characteristic of many of Edelfelt’s studies, survives in the fin-
ished painting. The light is vibrant, warm and lively. Vividly portrayed boys fuse with the pale background
and greyish water creating an airy picturesque whole.

The painting was purchased by Count Vladimir Seremetjev for
Empress Dagmar in 1885 from the Parisian ‘Galerie Georges Petit’.
In 1930 it was bought by a Finnish art dealer W. Sjéberg from the
dissolved collections of the Anitskov palace in Leningrad. It was
later acquired by the Finnish National Gallery.

MAJIBYMKI Y BOJIBI I @

Hanncano B Xaiikko B aBrycre-oktsa6pe 1884 roga. IToy rony6siM He-
60M I IUIBIBYLIMMI TI0 HEMY JIETKMMM O0/IaKaMI CBepKaeT Ha COMHIie
BOfiHAA T7Mafb. fenbenbTy yAanoch 3alevyaTieTb MUT JETHUX Jie-
TCKMX 3a0aB TakK, 4TO HMYTO He HApyIlIaeT 3Ty KapTuHy. IIpucymas
MHOIUM 9CKM3aM SfenbdebTra MIMOIETHASA CBEKECTb 0XKMBAET B 9TOM FOTOBOM IpousBefieHnn. CBeT CTPYUT-
s TETUIBIM YKVIBBIM IIOTOKOM, a BHIPAa3MTEIbHO BLIMVICAHHbIE Te/Ta MA/IbYMIIEK C/IMBAIOTCA CO CBET/IBIM (POHOM 1
CepOBATBHIM OTTEHKOM BOJIbl B HEBECOMOE XKMBOIMCHOE LIETIOE.

KapruHa 6bl1a KyIieHa B 1ioHe 1885 roga B mapinkckoii ranepee Galerie Georges Petit rpadom Bragyumupom
IllepemeTbeBbIM Jisi MMIepaTpuiisl JJarmap, a B 1930 ropy ee mpuobpern 13 paspO3HEHHBIX KOUTEKIiT AHIY-
KoBa jBopla B JIeHMHTpafie XelMbCUHKCKIIT TOProBely mpousBefenyamn nckyccrsa B. [IIé6epr. ¥V Hero kapriHa
6bITa KyIUIeHa J/IA XyZ0XKeCTBEHHOI KO/UIEKLIUI My3esl « ATeHeyM»
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A YOUNG LADY WITH A
PARASOL @

A waterside motif from Haikkoo.
Edelfelt began the painting in Haikkoo
in the summer of 1886 and finished it
in Paris in December of the same year.
The painting portrays summer living
in Haikkoo and the young woman
walking by the waterside and shading
her face from the scorching sun with
a parasol represents the area’s summer
residents. The large sailing vessels on
the Haikkoo waters in the background
symbolise modern trade.

According to the Helsingfors Dagbladet
newspaper from 27 January 1887,
the painting was sold to a buyer in the
United States.

MOJIOIAS TAMA C
30HTUKOM @

CioxkeT ~ Ha  OeperoBylo  TeMy.
OnenbdenbT Havasl MICATh 3Ty KApTUHY
B Xaiikko etoM 1886 roma u saBepIumi
ee B ITapixe B lekabpe TOro ke rofa.
XyBoXKHUK M300pasuyI IeTHUI JieHb B
OKpecTHOCTAX Xalikko. Mornopas fama,
MpUKpBIBaOLIass Ce0s 30HTUKOM OT

TAJISIIIETO COTIHIA, IPECTABIAET CO60iT 060OIEHHBII CUMBOJT BCEX TEX, KTO IIPIE3KAET CIOfja IETOM Ha OT/bIX.
Bosbiive mapycHuK, IUIBIBYIINE IO MOPIO, SIB/IIOTCS CYMBOJIAMIL TOPTOB/IY TOTO BPEMEHIL.
CormacHo coobenmo rasersl Helsingfors Dagbladet or 27.1.1887 r. xaptuHa 6bl1a mpopiaHa B CoefMHeHHbIe

Irarsr.

AN ATELIER WITH A SKYLIGHT

In the summer of 1883, Edelfelt had an atelier built for himself in Haikkoo so he could work on his land-
scapes without being disturbed by the fickle weather. The atelier had a skylight but otherwise was very
plain. Laughing, Edelfelt told the actress Elli Tompuri how his sister Berta had hastily furnished the
atelier with a few chairs when they learned that the Grand Duke of Russia, who was visiting Haikkoo
at the time, expressed a desire to drop by.

ATEJIBE C MAHCAPIHBIM OKHOM

Jletom 1883 ropa nenbdenst mocTpon Ajst ce6st B XailKKO aTenbe, 4TOObI He 3aBICETh OT TepeMEHINBOI
IIOTOZIbI, KOTOPAs MHOT/A Mellla/la eMy IMCATh Ha OTKPBITOM BO3Jyxe. B aTe/ibe nMenoch MaHcapiHOE OKHO,
HO B L[e/IOM B HeM Ljapijia CIapTaHCKas 00CTaHOBKA 6e3 KaKOI-mnbo MBIIIHOI Mebenmn. JnenbdensT co
CMeXOM paccKaspIBas akTpuce iy ToMITypy, Kak OfHaXbI ero cectpa bepra B crienike o6cTaBiisina ate-
JIbe HeCKO/IbKUMM CTY/IbAMM, Y3HAB O XKelTaHUU BeMKoro KHA3s pOCCUIICKOrO OCETUTD aTe/lbe BO BpeMs
CBOero npeObIBaHus B IIOMeCTbe XalKKo.
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OLD WOMAN WITH A BIRCH BASKET @

Painted in Haikkoo in August and September of 1882. Fredrika Snygg, an old
and faithful servant of the family, nicknamed ‘Tajta’, modelled for this painting
as well as several other Edelfelt paintings. The artist himself called the pic-
ture “The Tajta Portrait”, but when exhibited the work came to be called Old
woman with a birch basket. The basket featured in the painting is made in a
typical Finnish way by weaving together slices of birchwood.

Edelfelt seated his model in bright daylight. In the painting, outlines have
blurred into smooth, broad brushstrokes in the background. The landscape
and the model blend together into an ensemble of colour, air and light. The
expression is further enriched and embellished by the evidently warm affection
shown towards the model.

The work aroused great interest and has appeared in dozens of exhibitions

all around the world, including Paris, Copenhagen, Khamina, Gothenburg,
Monaco and Kiel. It was bought by the Finnish Art Society in 1883 as a part of the Finnish National Gallery

collection for 1500 marks.

CTAPYIIIKA C KOP3IHKOI @

Hanmcano B Xaitkko B aBrycre-ceHTs6pe 1882 roja. Crapymky n3o6paxkaeT crapas BepHas CIIy>KaHKa CeMbI
xynoxHuka Ppegepruka CHIOIT, I10 TACKOBOMY IIpO3BuLLy TaifTa, KOTOpas 9acTo M03upoBana Jnenbdenbry [t
ero kaptuH. CaM Xy/IO)XHMK HasbIBaJl 3TO npousseneHne «Iloprperom TaiiTbl», HO B KauecTBe BHICTABOYHOTO
pousBefieHnst oHa 6biia HasBaHa «CTapylika ¢ KOP3MHKOI».

OnenbdebT PaCcIOIOKIT CBOI0 MOZAEIb Ha XXapKOM COfHIlereKke. Ha [0/0THe KOHTYPBI 0OBEKTOB pa3MblBa-
I0TCAA, CKPBIBAsACh B MATKUX IIMPOKUX Ma3KaxX KMUCTH. Ilo3upyrolas Momenb 1 cayKaiuii (GOHOM Ieli3ax Cu-
BAIOTCA B €JHOE 1le/I0e U3 1[BeTa, BO3JyXa I CBETa. BRIPasuTeIbHOCTD 1 KOIOPUTHOCTD KaPTHHBI 0bOraIaer
CKBO3AIas B Heif Telas BHYTPEHHAA CMMIATHA [0 OTHOIIEHNIO K €€ IEPCOHAXY.

910 mponsBefeHNe ObIIO C BOCXNUIIEHNEM IPUHATO M06uTenamu xuBomucy. OHO 3KCIIOHMPOBAIOCH Ha eCAT-
Kax BBICTABOK II0 BCEMY MUPY, B 4acTHOCTH, B [Tapioke, Konenrarene, Xamnue, Tere6opre, Monako u B Kue.
B 1883 rogy ono 6p10 mprobpererno OuHMAHACKON XyA0XKeCTBeHHOI Accolaluesi A KOMIeKIUN My3est
«ATteneym» 3a 1500 TorgamHmx GUHCKINX MapoK.

.‘Jfﬂi STRAWBERRIES &

Painted outside the artist’s villa in Haikkoo, durmg Ju]y and August
1980. In this work, Edelfelt has captured the quivering air and the
glow of colours in the midsummer heat in a very impressionistic man-
ner. The bold and brilliant contrast of the colours and the short, round
brushstrokes, characteristic of an eloquent representation, attract the

viewer’s attention. Some examples of exhibitions where this painting
has been on display include the Finnish Art Association’s exhibition
(autumn 1890), the Exposition Internationale, Galerie Georges Petit,
Paris (December 1890), Salon de la Société Nationale des Beaux Arts
(1891), the International exhibition, Munich (1891), and the World Exhibition in Paris (1900).

3EM/ISIHUKA &

KapTnHa HamycaHa B OKpeCTHOCTSX JlauM XyHOXKHMKa B XailKKo B utone-aBrycre 1890 roza.

SpnenbdenpT n306paxkaeT B Cyryb0 MMIIPECCHOHMCTCKOM CTIIIE XapKIe IIBeTa pasrapa JieTa U pa3orperoe Com-
HIIeM, Koebrioleecs: MapeBo. BHuMaHMe IpuB/IeKaoT 6/1ecTsilie BHIONTHEHHbIE CMeIbIe IIBETOBbIe KOHTPACTBHI
Y BBIPA3UTE/IbHBIN METOJ, MIChbMa C IPUCYLIVMU €My KOPOTKMMU OKPYT/IBIMM Ma3KaMy KUCTH.

[TponsBenieHne 9KCIIOHMPOBAIOCH, B YACTHOCTH, Ha BbIcTaBKe PUHIAHACKON XymoXKeCTBEHHOI AcCoIManym
oceHbio 1890 rofa, Ha MeX/YHApPORHOIT BBICTABKe B IAapIDKCKoIL ranepee Galerie Georges Petit B fekabpe 1890
rofa, B camoHe Société Nationale des Beaux Arts B 1891rony, Ha Me>XXIyHapOIHOII BbICTaBKe B MioHxeHe B 1891
TOZly ¥ Ha apyoKcKoit Bcemmproii BeicTaBke 1900 ropa.
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CHRIST AND MARY MAGDALEN &

The subject of the painting comes from Kanteletar, a collection of Finnish folk poetry from the early 19th
century. It was painted mostly outdoors, in Haikkoo in September and October 1890 and was finished in
Helsinki in October, where Magnus Enckell sat as the model for Christ’s head.

Back in the spring, Edelfelt wrote a letter to his mother telling of his wish to have some time and peace in the
summer, "to paint a theme from the New Testament handled completely freely in a Nordic setting.” These
ambitious thoughts resulted in "Christ and Mary Magdalen”. However, the central mood of the painting is
created by the calm, translucent light that falls on the glimmering autumn landscape.

The work was displayed in
Edelfelt’s exhibition in Helsinki
in November and December 1890
and in the following international

exhibitions: Salon de la Société
Nationale des Beaux Arts in Paris
in 1891, Munich, Budapest in
1891, Stockholm, Gothenburg in
1892, St. Petersburg in 1898, the
Paris World Exhibition in 1900,
and Copenhagen in 1901.

XPUCTOC U1
MATJAJIEHA @

Cro)XeT KapTUHBI B3AT U3 COOPHMKA
HapopHoit noasun «Kantenerap».
[TonoTHO HamMMCaHO B OCHOBHOM
Ha TleHape B XalikKO B CeHTAOpe-
okTAbpe 1890 roga u 3aBeplIeHO
B Xe/IbCMHKM B OKTAOpPE TOTO e
roga. TonoBy Xpucra Onenbgenst
Icaj C MO3MPOBABIIETO eMy XY-
ToXHMKa Marnyca OHkernia.

Eule BecHOlT 3TOrO roja B IUCh-
Me, OTHPaBJIe€HHOM Marepu,
OnenbdenpT mucam 0 TOM, YTO XO-
Te/ OBl IPOBECTH JIETO B CIIOKOI-
HOIl ye[MHEHHO}I O0OCTaHOBKe «
JU1A TOTO, YTOObI HAIMCATD KaKO¥-
mmbo croxer n3 Hosoro 3aBera,
13006pasyB €ro B CBOOONHOI Ma-
Hepe B OKDYXXEHMM CKaH[MHaB-
ckoit mpupopsr’. Kax pesynbrar
3TUX aMOVIIVIO3HBIX MJe M TOoA-
BIJIACH HA CBET KapTuHa «XpUCTOC
u MarpganeHar.

OcHoOBHOII HacTpoil TpousBefie-
HUIO TIPUJIAET, TEM HE MeHee, CII0-
KOIHBIIT TPO3PAYHBIIT CBET, OKY THIBAIOLIMIT 3BOHKOIT YMCTOI aTMOCHEepOil OCEHHMIT 30/T0TEIOMINIT Mefi3ax.
KapTuHa BICTaBIANIACh HA IIEPCOHANIBHOI BbICTaBKe OfienbdenbTa B XelbCUMHKM B HOAOpe-fexabpe 1890 roma
1, B 9aCTHOCTY, Ha CIeYIOIIMX MeXX/IyHaPOHBIX BBICTABKAX: MAPYDKCKMIT camoH La Société Nationale des Beaux
Arts B 1891 1., MiouxeH, Bynamemr 1891 r., Crokronsm, Tete6opr 1892 r., Caukr-Iletep6ypr 1898 r., maprkckast
Bcemnpnas pricTaBka 1900 r., Komenraren 1901 .
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A CHILD’S FUNERAL @&

Albert Edelfelt visited Haikkoo for the first time in late July 1879. One Sunday morning he took part in a
christening trip and sat in the prow of the boat sketching the weather-beaten islanders aboard. It was on that
journey that Edelfelt began working on the painting Lapsen Ruumissaatto ( A child’s funeral). Edelfelt included
the diagonally positioned coffin in the painting for purely artistic reasons in order to create a more spacious
figural composition. The painting was Edelfelt’s first work of art featuring an island theme — a theme which
became an essential part of the painter’s work in the 19th century.

Edelfelt painted the work in the open air. The canvas was over two metres wide and it had to be fastened to
the rocks on the beach so that storms would not tear it away. “I never thought painting outside would be so
difficult,” the artist wrote to a friend_. Notwithstanding the difficulties, Edelfelt managed to create characters
that exhibit natural dignity and poise, which is one of the greatest merits of the painting. Edelfelt brought the
painting to Paris, where it was awarded a class ITT medal in 1880.

IIOXOPOHBI PEBEHKA @&

Brepssie AnbbepT dpenpdenst moceTn Xaitkko B KoHIe nionist 1879 roga. OmHaXX/bI BOCKPECHBIM YTPOM

OH OTIIPaBIJ/ICSA Ha JIOAKe Ha KpecTuHbL. CIIs Ha HOCY JIOIKM, OH HabpachIBa/l 9CKM3bI HAXOMAIINXCS B Hell
00BeTPEHHDIX JKUTeIeil apXuIienara. B pesynbraTe o101 Moe3iku poxmnach KapTuHa «IJoXopoHbI pebeHKa».
Koco ycTaHOB/IeHHBII B /IOAKEe TPO6 GBI BKITIOUEH XYLOXKHIUKOM B CIO)KET KaPTIHBI [0 XYA0KECTBEHHO-
KOMIIO3UI[IOHHBIM IIPMYMHAM /I IIPUFAHNS OOIbIIe TeTKOCTH IPYIIIe IepCoHaXKell. [JaHHas KapTiHa
ABJIAETCA IePBBIM ITpoM3BefeHneM DfienbgenbTa Ha TeMy MOPCKOTO apxuiernara. B 1880-e rogsr aTa TeMaTuka
CTajIa BaYKHOI 9acTbI0 TBOPYECTBA XYOKHIKA.

OpenbdenbT MmIcaa CBOK KapTUHY Ha I/IeHspe. ITo/I0THO mMpuHON 6o/ee [BYX METPOB MPUIIIOCH XOPOIIO
HPUKPENNTD K IPUOPEXHBIM BalyHaM, 4ToObl OHO He TpereTano Ha BeTpy. "He mymar, 4To mucaTh KapTUHBI
Ha OTKPBITOM BO3JyXe TaK TPY[JHO', IIICANT XyOXKHUK OfHOMY 13 CBOMX Apyseit. HecMOTps Ha Bce TPyAHOCTH,
OnenbdenbTy yAanoch nepefarh eCTeCTBEHHOE JOCTOMHCTBO M XapaKTep CBOMX IIepCOHAXKel, 4TO AB/IAETCA
LIleHHeli1Iell 0COGEHHOCTDIO 3TON KapTUHBL. [0 3TOr0 HIYero Ho06HOro He 6bIIO CO3/{aHO GMHCKUMI TBOPILIA-
MU KapTVH HapOJHON YKUSHMU.

9to mpousseenye JnenbdenbT IpyUBe3 B APVDKCKUIL CaJloH, Te OHO 610 HarpaxkeHo B 1880 rony mefanbio
III crenenn.
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AJIBBEPT SJEJTb®E/IBT - CAMBITI
VI3BECTHBIV B MUPE ®MHCKUII
XYTOXKHUK

Hanbonee mmMpoko M3BeCTHbII B Mupe (QUHCKMI
XYROXKXHUK AbOepT OfenbdensT pofuics B TOposie
ITopsoo 21 utons 1854 r. Eiije B ieTcKoM Bo3pacTe OH
posiBII ce0s1 KaK yMeblii pyucoBanbiyk. FOHommei
OH OTIIPaBIWJICS 00Y4YaTbCs MACTEPCTBY XY[OXKHMKA
CHavyasla B AHTBepIleH, a 3areM B Ilapwox, craBmmit
ero BTOpbIM loMoM. B 80-x rogax XIX Beka mpouc-
XO[UT IPOLIECC €I0 CTAHOB/IEHNUS KaK IIOJ/IMHHO I1a-
PVDKCKOTO XY/IO’KHMKQ, YCIIEITHO KOHKYPUPYIOIIETo
BO BpE€M:A NPOBENCHNA €XETOOHbIX TOPONCKUX XY-
JOXKECTBEHHBIX Ca/IOHOB C TOTHALIHNMY (paHIfy3c-
KUMU MacTepaMu Kucti. AtMocdepa aresibe Xygox-
HIKOB, NApPIVDKCKNME CAZIOHBI, ITAPVIDKCKNE MOJTHNIIBI,
OnecTsie 00pasLbl MOPTPETOB U PUHCKMX IIeli3a-

JKeil — BCe 3TO NMPUHOCUT €My Harpajbl CajioOHOB, a
BMeCTe C HYMMU 1 3aKa3bl, Kak oT OpaHumy, Tak 1 OT MMIIeparopckoro sopa B Cankr-Ilerepbypre.
AnenbdenbT ObUT MePBBIM (GUHCKMM XYHTOXHUKOM, CHUCKABIIMM MEXIYHAPOJHYIO M3BECTHOCTD.
Ero TBOpeHms cTanm npuobperath My3eu ¥ 3HAMEHUTbIE YaCTHbIE XYJ0)KeCTBEHHbIE KOJUIEKIVN.

Haxopsich B ryle HapyoKCcKoit skusHu, AnbbepT SpienbdenbT Ipofo/bKal MUTaTh TI000Bb K CBOEI
ponyHe. EMy X0Tenoch mucarb CIXKeTbl 13 (PUMHCKOI XM3HY, TI0Ka3aTh BCeM CBOe0Opasue Halo-
Ha/IbHOTO Hac/eys u KynbTypbl Punanmym. B 1879 ropy ero Matb apeH0Baa a4y, paconoXKeH-
HYIO Ha 3eM/ISIX TOMeCTbs Xaiikko. IIpn6sis B XalikKo, XyLOXXHUK ObUI HACTOIBKO BOCXMILEH I1eii3a-
>KaMJ MOPCKOT'O apXuIIe/iara, YTO KaX/[0e JIeTO IIpyesKasl Ty[a BIJIOTh 10 caMoli cBoelt cmepru. Ha
C/Ie/lyIOIMIL TOJL TIOCTIE CBOETO IIEPBOro IPME3/ia OH BhIKYIIN/I Y BIafle/Iblia IIOMECTbs CTapOe 3/laHue
U 4yepes3 TP rofia epeobOopyLoBal ero B aTebe ¢ MaHCAPHBIMI OKHAMU, Ifie IIPOBOJWI BpeMs 1
paborai Kaxjoe eTo B TedeHme 26 aet. Apxunesnar ITopsoo u ero oburarenu ¢ 06BeTpEeHHBIMHI /-
Lamu cTanu Ayt Spenbdebra HCTOYHNKOM HeMCCAKAeMOTo BIOXHOBEHMs. Beero XyiosKHIK co3a
B 9TOM aTejibe 6ojtee 220 MpOU3BeLeHNMIT, MHOTYIE VX KOTOPBIX IIOTYYV/IM HATPAbl TAPVDKCKIX CATI0-
HOB. Jla>Ke B TIOCIIe[{HEe JIETO CBOEIT XKIM3HY, HECMOTPs Ha HOLIATHYBLIEECs 310POBbe, Dnenbennt
mpuexan B XailKKO U HaIIpsDKEHHO paboTas TaM BIUIOTb [0 CBOelt KOHYMHbI 18 aBrycra 1905 ropa.

B ncropun nckyccrsa @unmiAHAMN 3acyry Dfienbdernbra - aBTOpa UCTOPUYECKMX HOJIOTeH, KapTUH
U3 HAPOJHOI )KU3HMY, IIEeM3aXKeN, MeXXTYHapOJHOIO MOPTPETICTA I VJITIIOCTPATOPA IIO3MBI B CTUXAX
«Pacckasbl npanopuuka Croons» - ABIAOTCA YHUKaNIbHbIMU. bepexkHoe oTHOIIeHMe K (PUHCKOI
Ky/IbTYpe U ee IpoIllaranfia Kak B OMHIAHANMY, TaK U 32 pybexxoM, 6blm fenoM ero >kusun. Ha-
ubosee BUIHBIM HOCTIDKEHNEM Ha 3TOM IOIPHUIIE ABUIOCH IOsABIEHNE COOCTBEHHOTO ITaBU/IbOHA
aBToHOMHOJ PuHIAHANMY Ha BeemmpHoit BeictaBke B [Tapioke B 1900 roxy. B aTom 6blma Hemasas
3acmyra Openbdennbra. B mocmename rofpl xu3HM OienbebT OKa3bIBa/I TAKXKE Ile/IeHaIIPABIeHHYIO
IIOMOIIb MOJIOZBIM (DMHCKUM JEATe/IsIM UCKYCCTB KaK y ce0s1 Ha POfIUHE, TaK 1 32 PyOeXKOM.



IN ALBERT EDELFELT’S FOOTSTEPS
ITIO CIIEJAM AJIBBEPTA S E/Ib®EIIBTA

Porvoo / Ilopsoo

[‘Porvoo as seen from Nisinmiki'] / «Bup na Ilopsoo ¢ xonma Hacuamsaxm» p/ctp. 3

[‘Boys swimming in Porvoo river’] / «Manpunmku, kynaromyecs B pexe Ilopsoo» p./crp. 3

[‘Porvoo as seen from Linnamiki’] / «Bupg na Ilopsoo ¢ xonma JInHHAMAKI p-/crp. 5

[‘A Street in Porvoo’], Vilitérmi / «Ymuua 8 ITopsoo» 1 p-/crp. 5

[‘A Street in Porvoo’] / Yauna B ITopsoo» 2 p-/ctp. 6
Hamari / Xamapu

[‘Saturday Night in Hamari'] / «Cy6601Hmuii Bedep B Xamapu» p/ctp. 7
Lennétinvuori / Xomv Jlennstunsyopu

[‘Summer Evening at Haikonselki'] / «Jletnuit Beuep, puopp Xaiikko» p-/erp. 7
Haikon kartanon puisto / Tapxk nomectps Xaiikko

[‘A summer’s day by the sea’] / «Jleto na apxunenare» p-/ctp. 9

[‘The Shipbuilders’] / «Crpontenn xopa6ms» p-/ctp. 10

[‘Boys Playing on the Shore’] / «Manpuuku y Bogbi» p-/ctp. 10

[‘A Young Lady with a Parasol’] / «<Monopas gama ¢ 30HTHKOM» p-/crp. 11
Ateljeen miiki / Xomm c atenve

[‘Old Woman with a Birch Basket’] / «Crapymxa ¢ kop3uHoii» p-/ctp. 12

[‘Strawberries’] / «3emnanuka» p-/ctp. 12

[‘Christ and Mary Magdalen’] / «Xpucroc u Marganena» p-/ctp. 13

Lapsen ruumissaatto / «IloxopoHs! pe6eHka» p-/cp. 14
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